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1) Complexity, networks and ecosystems

I. Original Il. Production [l IV. Site of
production, of the means Reproduction exchange of
commissioning of production and mass rights to consume
and directing infrastructure distribution

Creative Industries Production System (Pratt, 1997)
Nothing is linear in the creative economy

- a plurality of people/identities
- a plurality of sites where CCl production happens (adding only

- a plurality of business models

- a plurality of dimensions and values: economic, socio-cultural,
religious ...

- a plurality of ...




Core creative arts Other core cultural industries
Literature Film
Music Museums, galleries, libraries
Performing arts Photography
Visual arts

Wider cultural industries
Related industries Heritage services
Architecture Television and radio
Design Sound recording
Fashion Video and computer games
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Figure 2.1: Overlap of SIC codes within DCMS Sectors
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Figure 3. Growth of CCE&E publications over time (2001-2020).

De Bernard et. al (2020)
https://www.tandfonline.com/doi/full/10.1080
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Figure 4. Level of analysis.
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Importance of
ecosystemic/ecological
understanding is
acknowledged widely




Challenge

where are the
boundaries that we
impose to our study
of the ecosystem?




Importance of acknowledging
the boundaries

-disciplines
-methods
-research focus
-time/funds

Importance of acknowledging
the scale




POLICY SCALES AND URBAN CULTURAL DEVELOPMENT

MICRO MESO MACRO
-Local Clusters Policy -Regional / Urban Cultural -International Policy & Cultural
-Neighborhoods' Cultural Policy Diplomacy

Strategies -Local / Regional Art policy -National Cultural Policy

Kim and Comunian, 2020
https://tandfonline.com/doi/abs/10.1

080/07352166.2020.1825091
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Importance of
pbridging scales and
boundaries
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WP3 Framework to understand CCW ecologically
(Dent et a;. 2022)

INDIVIDUAL'S LIFE / EXPERIENCE




DEVELOPING
INCLUSIVE

AND SUSTAINABLE
CREATIVE ECONOMIES

S

Early access What are the resources available to individuals in their early years that engage them with creativity and culture?

How does early access to creativity and culture relate to individual’s aspiration to develop skills in CCW?

Creative and cultural skills What is the relationship between creative HE and CCW?
To what extent does HE mitigate or replicate barriers to inclusion and equality in CCW?
Who has access to specialized HEI courses and training?

What examples of best practice in Creative HE can be gathered?

Ear|y career To what extent does creative HE support an individual’s access of CCW?
Who gets to ‘be creative’ i.e. who is enabled to participate and contribute to the creative economy through their
labour?

Sustainable creative and | Whatare the realities of ‘work’ for CCWs?

cultural work What are the strategies available to CCWs to sustain their livelihoods?

What systems of support and protection do they have access to?
Fostering creative and | Who and what takes responsible for fostering CCW?
cultural work What are the different forms of employment that fostering CCW offers?

How does local policy and creative/cultural city level planning foster CCW?



DEVELOPING
INCLUSIVE

AND SUSTAINABLE
CREATIVE ECONOMIES

DIS

The nine capabilities identified:

The capability to access culture.

The capability to develop creative/cultural skills.

The capability to engage others with culture.

The capability to foster creative/cultural skills.

The capability to aspire to creative/cultural work.

The capability to access/develop creative/cultural work.
The capability to sustain creative practice and/or projects.

The capability to foster creative/cultural work.

L 0 N o U B Ww DN

The capability to be a creative/cultural leader OR the capability to drive/lead
culture.



Policy Opportunities
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The capability to
access culture
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sustain creative
practice and/or
projects.
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access/develop
Creative/cultural
work.
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The capability to
develop
creative/cultural
skills.

. Policy recommendations

Dent, Tamsyn; Comunian, Roberta; and Kim, Sana
for promoting creative and cultural workforce and creative HE in Europe. DISCE

Publications.
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